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Welcome to our exciting 40th anniversary season. As we enter this concert season, the 
Williamsburg Symphony is in its best position ever with the largest following it has ever had. 
Many of our first-time audience members comment that they are amazed by the high quality of 
the orchestra. We are not surprised. We know what a special gem we have. What does surprise 
us, though, is the huge leap in stature we have secured locally, regionally, and nationally over 
the past several years. Our symphony is often played on NPR and is becoming known nationally, 
even internationally, thanks to its unique programming and the high quality of its performances. 

How has this happened? As with any organization, there are many components, and they must 
be aligned to be successful. Our success begins with our President/CEO. For some time now,  
we have been blessed with one of the finest symphony CEOs, Carolyn Keurajian. More than any 
other factor, Carolyn is responsible for what has happened here. She not only runs the organiza-
tion but also has developed and maintains a positive, cohesive, strong culture based on mutual 
respect. As a result, we have an administration, a music director, musicians, and board, each 
working on the same page and each sensitive to the interests of the others as well as its own. 
Such a good working environment is not all that common among symphonies. 

Much of the credit for our recent success belongs to our Music Director, Michael Butterman.  
We knew we had something special in Michael when he came on board, but little did we realize 
what an incredible asset he would turn out to be. His programming has significantly broadened 
our audience while drawing rave reviews. Michael fits perfectly in this collaborative environment. 
He has brought new energy to the organization and significantly increased expectations. 

We have an orchestra of talented and committed musicians who appreciate their audience and 
love working in a collaborative environment. And we have a very hard-working board that not 
only respects the other components of the organization but does everything it can to support 
the organization’s endeavors. And then there are you, our listeners and supporters. You are all 
part of this outstanding enterprise, and we are all grateful for your continuing and ever-increas-
ing support. We exist for you and cannot exist without you. We will continue to grow and seek 
to exceed your expectations not only this season, but in upcoming years. 

Our forces are aligned, and our trajectory is ever upward. So, enjoy! And know there is much 
more to come.

Sincerely, 

Jon E. Krapfl, PhD 
Chair, WSO Board of Trustees
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Dear Friends,

Welcome and thank you for joining us! For four decades, 
your Williamsburg Symphony has brought the magic of 
orchestral music into the lives of people all over the 
Historic Triangle. And with over a dozen broadcasts on 
nationwide public radio in the last year alone, our impact  
is being felt far and wide. Our 40th anniversary season 
promises to be our best yet, with great music, brilliant 
guests, and more than a surprise or two in store. 

Talk about guests! We kick things off with the brilliant 
Marcus Roberts Trio, offering a totally fresh and innovative 
approach to Gershwin—replacing the solo piano with a 
freewheeling jazz trio in his celebrated Concerto in F. 
Richard Scofano uses the evocative strains of the Argentinian 
bandoneόn to infuse his La Tierra Sin Mal with both 
nostalgia and surreal beauty. GRAMMY® nominee Tessa 
Lark returns to Williamsburg with a bluegrass-infused 
concerto by Michael Torke. And we celebrate local history 

and honor indigenous populations with a world premiere by Dawn Avery in collaboration with 
Leah Glenn Dance and the reigning king of the Native American flute, R. Carlos Nakai. 

Plenty of all-time favorites abound, from Brahms’s First Symphony to Beethoven’s “Pastoral,” 
Dvorak’s “New World” to An American in Paris—plus the largest orchestra we’ve ever assembled 
to present Holst’s epic The Planets in honor of the composer’s 150th birthday, complete with 
video images provided by NASA. 

In November, we revel in the magic of John Williams, whose seven decades of work includes 
some of the best-known music ever written. In December, Broadway star (and local favorite) 
Tiffany Haas lights up the Kimball stage for our Holiday Pops concerts, and our annual Cabaret 
and Cocktails performance brings us Broadway Rocks! with a trio of stars presenting favorites 
from Mamma Mia, Kinky Boots, Rock of Ages, and more. 

We’re also working hard to bring great music into the lives of young people through our Peter 
and the Wolf, WYO Side-by-Side, and Holst Planets education concerts, along with our master-
classes and Instruments for Kids programs. 

It’s such a privilege to make music with our wonderful musicians and to share the experience 
with everyone in Williamsburg. Thank you for being part of the WSO story, and here’s to the 
next 40 years!

Enjoy,

Photo by Kim Kiely Photography
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michael butterman

Music Director of four American orchestras and a sought-after guest conductor, Michael  
Butterman is acclaimed for his creative artistry and innovative programming. Foundational to his 
dynamic career is a deep commitment to audience development and community engagement. In 
addition to his leadership of the Williamsburg Symphony, he is the Music Director of the Boulder 
Philharmonic Orchestra, which he has led to national prominence, resulting in an invitation to 
open the Kennedy Center’s inaugural SHIFT Festival of American Orchestras in 2017. He is also the 
Music Director of the Shreveport Symphony and the Lancaster Symphony Orchestra. 

As a guest conductor, Mr. Butterman has led many of the country’s preeminent ensembles, 
including the Cleveland Orchestra, Philadelphia Orchestra, National Symphony, Detroit Sym-
phony and Houston Symphony. Other recent appearances include performances with the Fort 
Worth Symphony, Colorado Symphony, Oregon Symphony, Phoenix Symphony, Kansas City 
Symphony, Charleston Symphony, Hartford Symphony, San Antonio Symphony, Syracuse Sym-
phony, New Mexico Symphony, Santa Fe Symphony, California Symphony, Louisiana Philhar-
monic, Spokane Symphony, El Paso Symphony, Mobile Symphony, Winston-Salem Symphony, 
Pensacola Opera, Asheville Lyric Opera and Victoria Symphony (British Columbia).  Summer 
appearances include Tanglewood, the Bravo! Vail Valley Music Festival, Colorado Music Festival, 
and the Wintergreen Music Festival in Virginia. This season, he returns for a third time to con-
duct Cuba’s renowned Havana Chamber Orchestra.

A passionate advocate for music education, Mr. Butterman was the founding Music Director of 
the Pennsylvania Philharmonic and recently completed a 19-year association with the Rochester 
Philharmonic Orchestra as its Principal Conductor for Education and Community Engagement. 
Concurrently he enjoyed a 15-year tenure with the Jacksonville Symphony, first as Associate and 
then as Resident Conductor. 

Mr. Butterman gained international attention as a diploma laureate in the Prokofiev Internation-
al Conducting Competition and as a finalist in the prestigious Besançon International Conduct-
ing Competition. As the recipient of the Seiji Ozawa Fellowship, he studied at Tanglewood with 
Robert Spano, Jorma Panula, and Maestro Ozawa, with whom he shared the podium to lead the 
season’s opening concert.

For six seasons, Mr. Butterman served as Music Director of Opera Southwest in Albuquerque. 
During much of that time, he was also Director of Orchestral Studies at the LSU School of Music 
and was Principal Conductor of the LSU Opera Theater.

While at Indiana University, Mr. Butterman conducted a highly acclaimed production of Leonard 
Bernstein’s little-known 1600 Pennsylvania Avenue in a series of performances at the Kennedy 
Center in Washington, DC, receiving unanimous praise from such publications as The New York 
Times, The Washington Post, Variety, and USA Today. He was subsequently invited to New York at 
the request of the Bernstein estate to prepare a performance of a revised version of the work.

Michael Butterman’s work has been featured in more than two dozen nationwide broadcasts 
on public radio’s Performance Today. He can be heard on two CDs recorded for the Newport 
Classics label and on an album in which he conducts the Rochester Philharmonic and collabo-
rates with actor John Lithgow. A new recording on the Reference Recordings label featuring the 
Boulder Philharmonic and Aldo López-Gavilán is set to be released in early 2025. 
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Dear Symphony Family,

As we celebrate The Williamsburg Symphony’s 40th anniver-
sary season, I am filled with gratitude and excitement. It has 
been such an honor to lead this exceptional organization for 
the past eleven years and now to work toward its continued 
growth and success. 

I sincerely thank all of you—the dedicated Symphony staff, 
Board of Trustees, musicians, League volunteers, subscribers, 
Legacy Society members, and steadfast donors and sponsors—
for the part you have played in this extraordinary story. 
Because of you, the orchestra has a passionately devoted 
audience and the strong financial backing that will enable us 
to pursue our mission with renewed vigor each year. 

We are so fortunate to have the talents of Michael Butterman and our gifted musicians to bring 
this exciting season to life. Even though Michael is not on the podium for the first part of the 
season, we are working together behind the scenes to ensure that every concert is a success 
until he returns. You should also know that your generosity this past year has allowed us to 
increase our musicians’ compensation, which is an essential step in ensuring the level of artistry 
you have come to expect. What a joy it will be to listen and watch these exceptional musicians 
collaborate with world-renowned guest artists to present some of the most beautiful music 
ever written. 

To our friends at the Williamsburg Community Chapel we also send our deepest thanks. Your 
continued hospitality and expert collaboration have been invaluable.

As we delight in this special season together, I encourage you to reflect on the joy this orchestra 
brings to your life—and to share your enthusiasm with friends and neighbors. I look forward to 
welcoming you to each and every performance in the coming months. 

With heartfelt appreciation,

Carolyn Keurajian 
President & CEO, The Williamsburg Symphony Orchestra

“In the act of making and experiencing music together, we build bridges towards a more harmonious 
and peaceful world.” – Anonymous

mission statement

Photo by Helen’s Place

MISSION: The Williamsburg Symphony Orchestra aims to inspire, educate, and entertain 
diverse audiences in Greater Williamsburg by enriching the cultural fabric of the community 
and creating a wider appreciation for and love of live symphonic music.
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the williamsburg symphony orchestra board of trustees
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Thank You!

Special thanks to Seasons of Williamsburg 
for the flowers for our guest artists.

1308 Jamestown Road, Williamsburg | P: 757.565.4600
shopatseasons.com
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williamsburg landing 
Williamsburg Landing has been the premier Life Plan Community since opening in 1985. It is an 
independent, non-profit, CARF-accredited organization with a long history of financial stability 
and excellence. The CARF accreditation is a distinction earned by only 15% of Life Plan Commu-
nities in the country and is regarded as the highest mark of quality. A Life Plan Community is one 
of the most comprehensive options for senior living, as it is specifically designed to fill one's 
physical, social, financial, and estate planning needs. 

Move to a beautiful maintenance-free home and take advantage of an array of social activities 
knowing you have guaranteed access to higher levels of care if ever needed. Choose between  
a variety of contract types that best suit your financial and estate planning needs. The commu-
nity’s state-of-the-art Doig Health Club & Spa offers a 20-meter indoor heated pool, fitness room 
with advanced cardio equipment, and individualized wellness programs and classes designed 
for you. 

Both residents of the Landing and the greater Tidewater Area are welcome at our Adult Day 
Center, specifically designed for those 50 and better. Our award-winning Adult Day Center 
features music programs, group physical activities, expressive art programs and so much more. 
Our licensed professionals also assist with health monitoring, medication management, and 
caregiver support. 

Say Goodbye Responsibilities, Hello Possibilities! 
Call us today [(757) 565-6505] to schedule a tour! 
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brian demaris

Equally at home in opera, musical theatre, symphony, pops, 
and ballet, Brian DeMaris has served as Principal Conductor 
of Anchorage Opera, Music Director of Mill City Summer 
Opera, Associate Conductor of New York City Opera, 
Assistant Conductor of Florida Grand Opera and Glimmer-
glass Opera, Resident Conductor of Ashlawn Opera Festival, 
and Répétiteur at Opera Theater of Saint Louis. He has led 
concerts with the St. Cloud Symphony, Music St. Croix, the 
Lancaster Symphony Orchestra, Syracuse Symphoria and the 
Israel Chamber Orchestra, and as pianist has appeared at the 
United Nations, the Aspen Music Festival, Boston’s Jordan 
Hall, New York’s Studio 54, Jazz at Lincoln Center, Symphony 
Space, Alice Tully Hall, and in recitals, competitions, and 
master classes throughout the United States and abroad.  
He is the 2nd place winner of the 2013 and 2015 American 

Prize in Opera and Musical Theater Conducting. He was previously Director of Opera and 
Musical Theatre at Ithaca College, and currently serves as Artistic Director of Music Theatre and 
Opera at Arizona State University.

DeMaris has also taught at Aspen Music Festival, New England Conservatory School of  
Continuing Education, Lawrence University, George Mason University’s International Opera 
Alliance, the International Vocal Arts Institute in Tel Aviv, and “Meet the Artist” at Lincoln Center. 
He’s presented master classes at numerous universities and programs across the U.S., and his 
students have performed on Broadway, film, and television, and at opera companies and 
festivals worldwide. He also serves as Arizona Governor of the National Opera Association and 
Director of the Arizona District Metropolitan Opera Laffont Competition.

A frequent performer and advocate of contemporary music, he conducted the Middle Eastern 
premiere of Mark Adamo’s Little Women with the Israel Chamber Orchestra at the International 
Vocal Arts Institute in Tel Aviv, as well as the world premiere of Stefan Weisman’s Darkling with 
American Opera Projects at the Classical Stage Company with additional performances in 
Gniezno, Poland, at Frei Universität in Berlin, Germany, the New York City Opera VOX Festival 
and the United Nations. He also leads the world premiere recording of Darkling, released on 
Albany Records in 2011. DeMaris was also involved with the professional American premiere of 
Richard Rodney Bennett’s Mines of Sulphur at Glimmerglass Opera, which was broadcast on NPR 
and BBC, released on the Chandos label, and nominated for a Grammy Award, as well as the 
world premieres of Peter Ash’s The Golden Ticket and John Corigliano’s revised version of The 
Ghosts of Versailles at Opera Theater of Saint Louis, for which he assisted with the preparation  
of the published piano-vocal score through G. Schirmer. He has worked with Beth Morrison 
Projects and also served as Resident Conductor of American Lyric Theater in New York, through 
which he has done several workshops of new works including The Golden Ticket at Jazz at 
Lincoln Center, Adam and Eve at Symphony Space and Why Is Eartha Kitt Trying to Kill Me at Le 
Poisson Rouge. 

His 2022 album "Gratitude" (available on iTunes and Spotify) features his complete songs for 
voice and piano.
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marcus roberts, 
pianist

Pianist Marcus Roberts is often hailed 
as “the genius of the modern piano.” 
He is known throughout the world for 
his many contributions to jazz music 
as well as his commitment to integrat-
ing the jazz and classical idioms to 
create something wholly new. 
Roberts’s melodic and soulful group 
improvisational style uses musical 
cues and exotic rhythms as the 
foundation for his modern approach 
to the jazz trio.

Roberts grew up in Jacksonville, Florida, where his mother's gospel singing and the music of the 
local church left a lasting impact on his music. He began teaching himself to play piano at age 
five after losing his sight but did not have his first formal lesson until age 12 while attending the 
Florida School for the Deaf and Blind. At age 18, he went on to study classical piano at Florida 
State University with the great Leonidas Lipovetsky. In 2014, Roberts’s life and work were 
featured on a segment (entitled “The Virtuoso”) of the CBS television show 60 Minutes.

Roberts has won numerous awards and competitions over the years, including the Helen Keller 
Award for Personal Achievement. Most recently, he was named the 2024 recipient of the Dorothy 
and David Dushkin Award by the Music Institute of Chicago. Roberts’s critically-acclaimed legacy 
of recorded music reflects this tremendous artistic versatility as well as his unique approach  
to jazz performance. His recordings include solo piano, duets, and trio arrangements of jazz 
standards as well as original suites of music for trio, large ensembles, and symphony orchestra. 
His first recording with orchestra (Portraits in Blue, Sony Classical, 1996) featured his innovative 
arrangement of Rhapsody in Blue and was nominated for a Grammy. Since that time, he has 
performed Rhapsody in Blue countless times and, as he often says, “each version is completely 
different.” His popular DVD recording with the Berlin Philharmonic showcases his ground- 
breaking arrangement of Gershwin's Concerto in F for Piano and Orchestra as well as Rhapsody  
in Blue (A Gershwin Night, EuroArts 2003).

Roberts launched his own record label, J-Master Records, in 2009 and since then he has released 
several popular recordings on that label including New Orleans Meets Harlem; Romance, Swing,  
and the Blues; Trio Crescent: Celebrating Coltrane; and many others. One of Roberts’s more recent 
endeavors is his band called the “Modern Jazz Generation” (MJG). This multigenerational band is 
the realization of his long-standing dedication to training and mentoring younger musicians. 

In addition to his renown as a performer, Roberts is also an accomplished composer. He has 
received numerous commissioning awards including those by Chamber Music America, Jazz at 
Lincoln Center, ASCAP, the Atlanta Symphony Orchestra and the Savannah Music Festival (who 
co-commissioned him to write his first piano concerto—Spirit of the Blues: Piano Concerto in 
C-Minor). In 2016, Roberts premiered his second piano concerto (Rhapsody in D for Piano and 
Orchestra), commissioned by Seiji Ozawa and the Saito Kinen Orchestra. In 2020, he was 
commissioned by the American Symphony Orchestra to write a short suite of music for jazz 
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jason marsalis, drums

Jason Marsalis has held the drum chair 
in the Marcus Roberts Trio for almost 
30 years. Marsalis is the youngest son 
of the late pianist and educator Ellis 
Marsalis, and he began sharing the 
stage with his father at age seven. 
During his last year of high school, he 
began touring with Marcus Roberts 
and he has been with him ever since.

In addition to his renown as a 
drummer, Marsalis has also led his 
own vibes quartet since 2008. His skill 

at the drum set is an integral part of the sound and philosophy of the Marcus Roberts Trio and 
he has been featured on all of Roberts’ group recordings for more than 25 years. Marsalis has 
released five of his own critically-acclaimed recordings on vibes and drums and has been 
featured on more than two dozen other recordings. 

Marsalis’ style is heavily influenced by the greats of jazz and classical music. With Marcus 
Roberts, he has performed with symphony orchestras all over the world. He is a versatile and 
gifted musician who has made enormous contributions to jazz music. When he is not touring, 
he can be found working to train other young musicians.

band and strings (conducted by Leon Botstein). This short film entitled United We Play was 
released in late 2020. In 2022, Roberts joined Botstein again with the American Symphony 
Orchestra for the world-premiere of two all-new Roberts’s arrangements of Ellington’s orchestra 
works—New World A-Comin’ and Three Black Kings. In 2021, Roberts was awarded a grant by 
South Arts and the Doris Duke Foundation for the creation of a new audio-video project, 
Tomorrow’s Promises. This suite blends music and storytelling and was premiered in June of 2022. 
In that same year, Roberts and his trio were featured on a recording by violinist Daniel Hope 
entitled America. 

Marcus Roberts is known for his generosity as a musician, providing support and mentoring to a 
large network of younger musicians. He also continues to strive to find ways to serve the blind 
and other disabled communities. In 2021, he served as the Artistic Director for the centennial 
gala, The Art of Inclusion, for the American Foundation for the Blind. He was also a featured 
speaker/performer at the 2021 Disability:IN annual conference.

Roberts is a Professor of Music at the Florida State University College of Music and a Distin-
guished Professor of Music at Bard College. He holds honorary doctoral degrees from The 
Juilliard School, Brigham Young University, and Bard College.

Continued on page WSO8

guest artists (cont.) WSO7



jason stewart, bass

Jason Stewart started playing the double bass  
at the age of 17 in his hometown of New Orleans, 
Louisiana. He was introduced to black American 
music at the New Orleans Center for Creative Arts 
where he studied with the great trumpeter and 
educator Clyde Kerr Jr. and master bassist  
Bill Huntington. 

During the 1990s, Stewart lived and played gigs in 
New Orleans, and then in 2000, he moved to New 
York City, where he studied from 2007-2013 with 
the great bassist Ron Carter. Stewart holds an 
Artist Diploma from the Juilliard School of Music, 
where he studied from 2009-2011. For many years 
(from 2007 to 2020), he was a member of the Ellis 
Marsalis trio as well as a member of his quartet 
and quintet until the elder Marsalis died in 2020. 
Stewart has also performed with numerous other 
jazz greats, including Leroy Jones, Shannon 
Powell, Mulgrew Miller, Jason Marsalis, Nicholas 
Payton, Terence Blanchard, Carl Allen, the New 

Orleans Jazz Orchestra, and Henry Butler, among others. Stewart currently resides in New 
Orleans, Louisiana.
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george gershwin 
1898–1937	

The musical idiom of jazz evolved from ragtime and the blues in New Orleans in the early part of 
the twentieth century. But it was in Europe, where American dance bands became popular, that 
classical composers first incorporated the new idiom into their compositions: Claude Debussy in 
Golliwog's Cakewalk (1908); Igor Stravinsky in Ragtime (1918); and especially Darius Milhaud in the 
ballet La création du monde (1923).

George Gershwin was the first American composer to make jazz acceptable to the American 
classical music audience. The son of poor Jewish immigrants in lower Manhattan, he was a 
natural-born pianist and left school at sixteen to become a pianist with a Tin Pan Alley firm, 
plugging their new songs. He soon started writing songs himself, eventually teaming up with his 
brother Ira as lyricist to form one of the most successful teams of song and musical comedy 
writers on Broadway. 

In 1923 Paul Whiteman, the self-styled “King of Jazz” who was trying to make jazz more sym-
phonic and more respectable, heard Gershwin play piano arrangements of a few of his songs. 
Whiteman commissioned Gershwin to write an extended jazz composition. The result was the 
Rhapsody in Blue. Its performance at the Paul Whiteman Concerts in 1924 made history. Although 
the critics—true to form—mostly panned it, the audience loved it. Gershwin himself played the 
piano part and became an instant celebrity.

Gershwin, who previously had done all his work for Broadway, had no experience in orchestra-
tion. In the Broadway tradition, this job was usually left to professional orchestrators, and even 
the Rhapsody in Blue had been orchestrated by his colleague Ferde Grofé, of Grand Canyon Suite 
fame. But for the Concerto in F, commissioned by the New York Symphony and premiered in 
December 1925, Gershwin decided to do the orchestration himself; the results show what a fast 
learner he was.

An American in Paris followed soon after. It is a jazz-based tone poem inspired by Gershwin’s trip 
to France, where he attempted to study with, among others, Maurice Ravel and Igor Stravinsky. 
Both declined. Ravel supposedly asked him, “Why be a second-rate Ravel when you are a 
first-rate Gershwin?” 

Gershwin’s ambition to write a real opera, rather than musicals, culminated in 1935 in Porgy and 
Bess, probably his most enduring stage work. Its gritty story of life and death in the poor black 
tenements of Charleston, South Carolina, reflected Gershwin’s identification with the poor and 
oppressed. He stipulated that his “American folk opera” always be performed by an Afri-
can-American cast. He arranged an orchestral suite, Catfish Row, from the music a year later.

Sadly, Gershwin succumbed to a brain tumor in 1937, joining the long list of composers who 
never saw their 40th birthday.

masterworks concert 1
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lullaby for strings	
A great composer’s discarded works are often the next generation’s treasures. In 1919 George 
Gershwin composed the Lullaby for String Quartet, probably as an exercise. For a few years it was 
occasionally performed by Gershwin’s friends, but never in public. Three years later he incorpo-
rated part of the melody into an aria for a one-act opera, Blue Monday, which closed after one 
performance. Finally tiring of the piece, he left the manuscript on his brother Ira’s shelf, where it 
was discovered in 1963 by harmonica player Larry Adler. Adler made a transcription for harmoni-
ca and string quartet that became very successful. The Juilliard String Quartet premiered the 
original version in 1967 and recorded it in 1974. Conductor and pianist Jeff Manookian prepared 
the string orchestra version.

an american in paris                      	   		
Gershwin composed An American in Paris in 1928 on a commission from the Philharmonic- 
Symphony Society of New York. The work captures the sound and spirit of post-World-War-I 
Paris, where American bohemians such as F. Scott Fitzgerald and Ernest Hemingway—and their 
fictional characters—went to lose (and rediscover) themselves. According to the composer, “The 
piece is really a rhapsodic ballet, written very freely...to portray the impressions of an American 
visitor as he strolls around the city...the individual listener can read into the music such episodes 
as his imagination pictures for him.” But for the program book at the premiere, with Gershwin’s 
approval, composer Deems Taylor wrote a different scenario involving a detailed description of 
the tourist’s day adrift in the City of Light, proving that the music came first, the explanation 
later. To add authenticity to the piece, Gershwin purchased Paris taxi horns for the New York 
premiere, which took place on December 13, 1928, under conductor Walter Damrosch. 

Shortly before the premiere, Damrosch cut 120 measures from the score, and music editor  
F. Campbell Watson prepared a simplified orchestration. This version was in use until 2000, when 
all cuts were restored, using Gershwin's original manuscript.

An American in Paris has had a strong influence on a certain type of American music. Leonard 
Bernstein’s musical On the Town is a longer musical portrayal of a day in the lives of two Ameri-
can sailors on leave in New York during World War II. But even more persistent has been 
Gershwin’s evocation of the hustle-bustle of Parisian life that has been used so often in film 
scores, TV, and advertising that it is now iconic “city” music.

concerto in f for piano and orchestra	
Although billed as a concerto for the concert hall, the Concerto in F adheres only to the most 
basic elements of the classical form: three movements, fast-slow-fast. Gershwin made no 
attempt to create jazzy versions of sonata, scherzo, or ternary (ABA) form in the movements 
themselves, although the finale is a rondo.

Gershwin employed different jazz styles in each of the three movements. The first movement 
employs the quick pulsating rhythm of the Charleston. The unusual opening for timpani and 
trap set fixes the prevailing rhythm of the movement and announces in no uncertain terms: 
“This is jazz!” The main theme, introduced by the piano, becomes a motto for the concerto, 
recurring in the last movement. Instead of developing core thematic material, the tunesmith 
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MEETING PEOPLE 
WHEREVER THEY ARE

Join us for our Sunday 
Worship Services: 

9am (inside)
11am (outside)

online (wcchapel.org)

Gershwin rolls out a series of melodies in contrasting rhythms and moods, expanding each one 
in the manner of a jazz riff. 

The second movement has, as Gershwin himself explained, “...a poetic nocturnal atmosphere 
which has come to be referred to as the American blues....” The movement begins with a long 
introductory passage for solo winds, based on a small rhythmic motive that sets the bluesy 
atmosphere and contains little hints of the two important themes to come. The delay of both 
themes produces a sense of expectation and tension, while the themes themselves reflect the 
melancholy sense of longing that characterizes the blues in general. 

The final movement—the only one with a classical structure—is a rondo but also a toccata 
consisting of rapidly repeated notes. From a pop music perspective, the movement is a quick-
step. The first episode brings back in variation the motto from the first movement. The next 
episode features a new melody, and in the third episode, Gershwin brings back the main theme 
from the second movement as a quickstep. A rapid coda recalls the rondo theme with a timpani 
flourish and a jazz trill for the horns.

Program notes by: 
Joseph & Elizabeth Kahn 
Wordpros@mindspring.com
wordprosmusic.com
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michael butterman, conductor

FIRST VIOLIN
Akemi Takayama,  
	 Concertmaster
James A. Leavengood 
Charitable Fund, 
	 Concertmaster Chair
Adrian Pintea,  
	 Assistant Concertmaster
Richard Dunn, Assistant  
	 Concertmaster Chair
Jeannette Jang
Emily Monroe
Audrey Pride
Kei Sugiyama
Heejin Weisbrod
Kay Rooney

SECOND VIOLIN
Alana Carithers, Principal
Eva & Georg Siegert,  
	 Principal Chair
Treesa Gold, Assistant Principal
Alyssa Evans
Samantha Spena
Susanna Klein
Gretchen Loyola
Lauren Basney

VIOLA
Hyo Joo Uh, Principal
John C. Jamison, Viola Chair
Jena Chenkin,  
	 Assistant Principal
Jocelyn Smith
Derek Smith
Stephen Schmidt
Jane Lenz

CELLO
Neal Cary, Principal
John & Lisa Landon Hewett,  
	 Cello Chair 
Ryan Lannan,  
	 Assistant Principal
James E. Hinish, Jr.,  
	 Cello Chair
Schuyler Slack
James R. Pierce, Cello Chair

Kelley Mikkelsen
Charlotte Roberts
Jeff Phelps

BASS
Ayça Kartari, Principal
Matt Gold, Assistant Principal
Riley Zimmermann
Kim Parillo

FLUTE
Jennifer Debiec Lawson,  
	 Principal
Helen Zardalik Cousins & 
Bruce Sogoloff,  
	 Flute Chair
Shannon Vandzura
Rachel Ordaz

OBOE
David Garcia, Principal
Victoria Hamrick
Kara Poling

CLARINET
David Lemelin, Principal
Donald S. & Linda T. Baker,  
	 Clarinet Chair
Edna Huang
Sara Reese

BASSOON
Thomas Schneider, Principal
Matt Lano

HORN
Dominic Rotella, Principal
Roy E. Hock, Horn Chair
Stephen Slater
Erin Lano
Roger Novak
Avery Pettigrew Staples

TRUMPET
Samuel Huss, Principal
Norb & Mary Ellen Smith,  
	 Trumpet Chair
Dan Egan
Mark Nixon

TROMBONE
Gracie Potter, Principal
Ronald & Celia Adolphi 
Living Trust,  
	 Trombone Chair
Scott Winger
John McGinness

TUBA
Pete DuBeau

SAXOPHONE
Dusty Dowdy, Principal
James B. Nesbit
Emily Avesian

TIMPANI
Raymond Breakall

PERCUSSION
Lisa Farrell, Principal
Matt Levine
Davi Lira
Dan Knipple

CELESTE
Daniel Stipe

PIANO/CELESTE
Rebecca W. Siegel,  
	 Piano Chair

OPERATIONS STAFF
Cliff Roebuck, Williamsburg  
	 Community Chapel  
	 Production Director
Jeannette Jang, Orchestra 
	 Personnel Manager
Dave Klepac, Facilities Manager
Ken Crook, Production Manager
Julia Karstens, Music Librarian
Sue Klepac, Patron 
	 Services Manager

Our publishing deadline may not 
enable us to list all musicians per- 
forming this evening. We apologize 
for any omissions or errors.

musiciansWSO12



an american in paris
masterworks concert 1 

williamsburg community chapel | september 26, 2024 | 7:30 p.m.  
pre-concert talk 6:30–7:00 p.m.

lullaby for strings	 Gershwin

an american in paris	 Gershwin

INTERMISSION

piano concerto in f	 Gershwin
	 I.	 Allegro
	 II.	 Adagio – Andante con moto
	 III.	 Allegro Agitato

Marcus Roberts Trio

Programs, artists, and dates are subject to change.

brian demaris
Guest Conductor

marcus roberts trio: marcus roberts, piano; jason 
marsalis, drums; jason stewart, bass

Guest Artists

GUEST ARTIST SPONSOR

in appreciation of our concert sponsors

SEASON SPONSOR

CONCERT SPONSOR

tonight’s program WSO13



loved the concert?
Post a review on TripAdvisor, follow the WSO on Facebook and Instagram,  

or email your comments to info@williamsburgsymphony.org

@WMBGSymphony

williamsburgsymphony.org 

This concert was supported, in part, by the Virginia Commission for the Arts, which 
receives support from the Virginia General Assembly and the National Endowment for 
the Arts, a federal agency.

the wso is grateful to the following  
arts commissions for their generous support.

the williamsburg symphony orchestraWSO14



The WSO extends its deepest gratitude to the following donors for their generous donations 
and pledges received in the 2024–2025 fiscal year between July 1, 2024 and September 9, 2024. 

PLATINUM BATON CIRCLE
($50,000 and above)
Two Friends of Music

SILVER BATON CIRCLE 
($25,000 to $34,999)
Daniel & Ingrid Jones  
	 Family Foundation‡
Mullins Family Living Trust – 
	 Dr. James Mullins‡

BRONZE BATON CIRCLE 
($10,000 to $24,999) 
Koch Family Charitable Trust –  
	 Denise W. Koch‡

BRAVO CIRCLE
($7,500 to $9,999)
S. Jane deSolms‡ 
Margaret & John G. Steel  
Helen Zadarlik Cousins‡ &  
	 Bruce Sogoloff

MAESTRO CIRCLE
($5,000 to $7,499)
Don* & Linda Baker‡
Sue Ruhle
Virginia T. Severinghaus
Marc & Wilma Sharp

CONCERTMASTER CIRCLE 
($2,500 to $4,999)
Douglas & Cynthia Arnold

Chevron – a matching gift of  
	 Richard E. & Karen E. Lee
Bill & Donna Herman
Stephen* & Barbara O'Connor –  
	 In honor of Stephen O'Connor
Marc F. Roth
Paul Try, PhD &  
	 Linda Kligman-Try

PRINCIPAL CIRCLE 
($1,000 to $2,499)
Ron & Cecie Adolphi‡ 
Kay Allen
Bob & Robin Bledsoe  
Jim & Judith Bowers 
Jane Carty  
Pat & Karen Dugan
Dan Dutcher‡ &  
	 Bill Schermerhorn  
Roy & Barbara Femenella  
Allan & Debbie Finger  
Ron & Mary Jean Hurst  
Dave & Sue Klepac‡
Jon & Jan Krapfl  
The Richard E. & Karen E. Lee  
	 Family Charitable Fund 
Susannah Livingston &  
	 Henry Hart 
Michele A. W. McKinnon
Jack & Terry Murphy‡
Pamela & James Penny
Bev & Fred Whitley
Bob & Jane Taylor

CONCERTO CLUB 
($500 to $999)
Everette Byrd
David & Margene Hartsough 
Michael G. James
Lew Mabie
Michael & Susan Mason
William & Lois* Shevlin

ENCORE CLUB 
($200 to $499)
Jason Chen, PhD
Mr. David Cisco
Michael & Renate Junge
Richard & Carolyn Keurajian
Mary H. Norment
Thomas Phelps  

ASSOCIATES 
($50 to $199)
Gary and Marie Allen
Mr. & Mrs. Carl Bass  
Pat & Karen Dugan 
Pat & Dick Hubbard  
Kiana Kimber  
Daniel Pierson
W.E. & Rhonda Roberts
Rosemary Spell  

FRIENDS 
($25 to $49)
Nancy Bowles

*Deceased
 ‡Denotes Legacy Society Member

Continued on page WSO14

The Williamsburg Symphony extends its deepest gratitude to the following donors for their 
generosity to the orchestra in the 2023–2024 fiscal year spanning July 1, 2023, to June 30, 2024. 

PLATINUM BATON CIRCLE 
($50,000 and above) 
Frank & Marie Knuettel‡ 
Two Friends of Music
The Williamsburg Symphony  
	 Orchestra League

GOLD BATON CIRCLE
($35,000 to $49,999)
Hampton Roads Community  
	 Foundation

SILVER BATON CIRCLE 
($25,000 to $34,999)
Daniel & Ingrid Jones  
	 Family Foundation‡

BRONZE BATON CIRCLE
($10,000 to $24,999)
Betty & George Callas
Mullins Family Living Trust – 
	 Dr. James Mullins‡
Norb & Mary Ellen Smith

The Cooper-Siegel Family  
	 Foundation
Jane W. Van Brimer Trust*‡

BRAVO CIRCLE 
$7,500 to $9,999)
Bruce & Cherie Brown
Koch Family Charitable Fund -  
	 Denise W. Koch
Stephen & Claudette Tallon‡

WSO15contributors



MAESTRO CIRCLE 
($5,000 to $7,499)
Raymond & Rita Arnold 
Arthur D. Baker, III
Don* & Linda Baker‡
Dennis & Eloise Branden
Nina Curran
S. Jane deSolms‡
Kay W. Kane
Sue Ruhle 
Marc & Wilma Sharp
Bob & Jane Taylor
Marjorie Tongue‡

CONCERTMASTER CIRCLE 
($2,500 to $4,999)
Douglas & Cynthia Arnold
Susan F. Britcher, PhD‡
Deelyn Robinson
David E. Gaston
Bill & Donna Herman
Ron & Debbie Monark‡
Terry & Jack Murphy‡
Stephen* & Barbara O'Connor –  
	 In honor of Stephen O'Connor
Pete & Laura Osman
Jim & Nancy Pierce
Marc Roth
Thomas & Diane Stanley
Paul Try, PhD &  
	 Linda Kligman-Try
Patricia A. Frost & Joe Valenza

PRINCIPAL CIRCLE 
($1,000 to $2,499)
Anonymous
Ron & Cecie Adolphi‡
Michael* & Jane Alcorn -  
	 In honor of Kay W. Kane
Robert F. Amory &  
	 Barbara S. Pemberton
Mark & Sandra Anderson
Grace Angst
Bob & Robin Bledsoe
Jim & Judith Bowers
Jane Carty
Rick & Betsy Chase
Lawrence Chenkin
Allen & Molly Cooke
Helen Zadarlik Cousins‡ &  
	 Bruce Sogoloff
Ken Crook
Pat & Karen Dugan
Dan Dutcher‡ &  
	 William Schermerhorn

Robert R. & Jean Evans
Roy & Barbara Femenella
Allan & Debbie Finger
Christine Faia & Franz Gross
Connie Matthews Harshaw &  
	 Michael Harshaw
Ron & Mary Jean Hurst
Song & Hi-Sung Kang
David & Sue Klepac‡
Janet G. Kosidlak
Jon & Jan Krapfl
The Richard E. & Karen E. Lee  
	 Family Charitable Fund
Blaine & Nan Liner
Susannah Livingston &  
	 Henry Hart
Maurice & Virginia Lynch
Milan & Evelyn Matey -  
	 In memory of Maureen Hall
Michele A. W. McKinnon
Alan & Elizabeth Melton
Ken & Brenda Mitchell
Thomas Phelps
Susan & Roger Schultz
Joe & Cindy zad‡
Richard & Barbara Starkweather
Margaret & John G. Steel
The Springer Family Fund of  
	 the Ayco Charitable  
	 Foundation – Bill Springer
Johanna & Michael Thompson
Wolfgang & Carol Wawersik
Katherine M. Webster
Bev & Fred Whitley
Williamsburg Community  
	 Foundation Donor Advised  
	 Fund of Robert & Jane Taylor

CONCERTO CLUB 
($500 to $999)
Fred & Linda Adamchak
Georgianna S. & John J. Avioli
Carol Ball
Mr. & Mrs. Robert  
	 Edward Bradenham
Community Foundation for a  
	 Greater Richmond – Mary &  
	 J.P. Causey Jr. Fund
Mary Lou & Frank Cole
Marilyn Del Rosso
Mr. & Mrs. David Dugan
Elise L. Emanuel
Claudia & David Frantz
JoAnn Gora, PhD‡ & E. Roy Budd
Mr. & Mr. Robert Hamrick, Jr.

Robert & Carol Harman
Lee* & Barbara Hirsh
JBH Fund of the Williamsburg  
	 Community Foundation
Abby Jo Helfand-Juraschek &  
	 Ted Juraschek‡
Thomas & Deborah Kennedy
Susan Y. Krancer
Stephen & Marie Mamikonian
Edward & Darlene Odachowski
Pamela & James Penny
Barbara Ramsey
Dave & Lyn Ross
Robert Spenski
Glen Thompson
Anne E. Young

INTERMEZZO CLUB 
($350 to $499)
Sarah & Wright Houghland 
Lew Mabie 
Bob & Hope Moore 
Eva & Georg Siegert Fund
Henry & Johanna Theloosen 

ENCORE CLUB 
($200 to $349)
Ken & Nancy Barnhart 
Ralph & Barbara Barrows 
Douglas & Lianne Boller 
Suzi Brannon 
Anabel Burgh Crane 
Lawrence & Susan Burkett, Jr. 
Mary Ann & Bill* Bynum 
Dr. & Mrs. Norman Cole 
Bonnie Cooper 
Edward & Elaine Cummings 
Raynor & Janice Duncombe 
Dr. Gilbert & Mrs. Jeanne Frey 
N. Susan Gordon 
Joyce Haines 
Steven Haley 
Frank & Cindie Hermes 
Sharon Heywood 
Carolyn & Lloyd Horton 
Lee & Paula J. Hougen 
Pat & Dick Hubbard 
Michael & Renate Junge 
Richard & Carolyn Keurajian 
Bruce & Marian Klein 
Fred & Nancy Konta 
Janice Leslie 
Martha K. MacDonald 
Althea MacWhorter 
Judith Marx 
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Michael & Susan Mason 
Connie K. McCarthy 
Nancy McConnell 
Mr. & Mrs. Jeffrey Mellinger 
Mr. & Mrs. John Murray 
Fritz & Kit Ober 
Bruce Powell 
George & Patricia Rublein 
Bob & Sigi Rutherford 
George & Susan Sallwasser 
Amy Scanlin 
Mr. & Mrs. Heinz Schiller 
Hal & Joan Seamon 
John B. Seel – In memory of  
	 Mr. & Mrs. John A. Seel 
Lynda Byrd Sharrett 
Rosalind W. Siegel 
Herb & Beverly Spannuth‡ 
Lucy Statler 
Mr. & Mrs. Thomas Thomason 
Ms. Vanessa Trent 
Karen Viener 
Don & Betty Williams

OVERTURE CLUB 
($100 to $199)
Gary & Marie Allen 
Rebecca Andrews 
Karen Arledge 
Mr. & Mrs. C. Ben Arney 
Jean Bodine 
Robin & Alice Bowles 
Martha Boyd 
Virnell A. Bruce 
Barbara Burke 
William & Linda Burke 
Ken & Chris Caro 
Dr. & Mrs. Jason Chen 
Alice Coburn 
Penny Coley 
Judith Cook 
John & Mary Corkill Jr. – In honor  
	 of classmate Ronnie Monark 
Susan Cox 
Peter & Frances Derks 
Jim & Kathy Debiec – In honor  
	 of Jen Lawson 
Karen Parker Feld 
Patricia Gallagher 
Virginia & Frank Gladding 
Joe & Jennifer Gould 
Cynthia Hagen 
Sandra Hassenplug 
Mr. & Mrs. H. Bonner Herren 
Katherine Hite 

Romy Hollerith 
Mr. & Mrs. Coleman S. Hutchins 
Kathleen Irvine 
Russell Krohe 
Elinor Lashley 
Charles March 
Madeline Markwood 
Eda Martin 
Peter J. Mathis 
Barbara McFarland 
McMichael Giving Fund 
Bruce & Barbara McRitchie 
Mr. & Mrs. David Miller 
Barbara Morris 
Art & Helen Nelsen 
H. Donald & Carol J. Nelson 
Lane Olson 
Charles & Ellen Peters 
Pamela Rambo 
Lisa Remington 
Susan & Gary Ripple 
Erna Rogers 
Fred & Jan Rueter 
Donald Schilling 
Ray M. Smith III 
Mr. & Mrs. James R. Spence, Jr. 
Susan J. Stern 
Harley Stewart 
Mr. & Mrs. Vernon B. Stocker 
Bonnie VanDuyne 
Hamilton Wong – In memory  
	 of Gail Wong 

ASSOCIATES 
($50 to $99)
Kathleen A. Ahern 
Judy Boesch 
Rose Marie Butz 
Thomas Christensen 
Dave Cosgrove 
Francis & Patricia Crowe 
Mr. & Mrs. Mark Hallam 
Brownie Hamilton 
Donna Krulitz 
Mr. & Mrs. Lawrence Mozian 
David & Mary Rose Schlatter 
Ralph & Happy Simmons 
Mr. & Mrs. Duane Tibbetts 
Patricia Waterson 

FRIENDS 
($25 to $49)
Raymond Breakall 
Roger Dahlin 
Deborah Fabian 

Channing M. Hall, III 
Douglas Koppenol 
Mr. & Mrs. John E. Roberts, Jr. 

GIFTS IN MEMORY OF
STEPHEN O’CONNOR
David & Kathy Irvine
David & Karen O’Connor
Ed & Darlene Odachowski

ELNORE ANDERSEN
Kay W. Kane

CHARLES YERKES
Herb & Beverly Spannuth

*Deceased
 ‡Denotes Legacy Society Member
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Proudly supporting the arts in  
Williamsburg for 25 years 

WilliamsburgCommunityFoundation.org   |   (757) 259 1660

Contribute to The Williamsburg Symphony Orchestra's Legacy Society and 
be a part of the vibrant future of music through planned gifts. In addition 
to the satisfaction of knowing your gift will continue to enrich and uplift 
future generations through music, members also receive recognition in 
the concert program in perpetuity and invitations to Legacy Society 
special events. 

A NON-BINDING ESTATE PLAN DECLARATION FORM IS LOCATED  
on our website at williamsburgsymphony.org/support or by calling 
the office at (757) 229-9857. 

join the wso legacy society
MAKE A DIFFERENCE THROUGH PLANNED GIVING 

Thank You! 

the williamsburg symphony orchestraWSO18



Stay Tuned
coming soon

A Facebook page and newsletter will be launched soon by 
Advocates for a Live Performance Venue (APLV) 

It’s time to put our Williamsburg Symphony Orchestra into a 
permanent home! Stay tuned as APLV works to make a Live 

Performance Venue a reality.

2024/2025 season WSO19



The Williamsburg Symphony Orchestra League welcomes you 
to the 40th anniversary season of The Williamsburg Symphony 
Orchestra!! We are so excited to celebrate this remarkable 
achievement over the coming season, and we hope you will 
join us for our spectacular Gala on March 8, 2025, to celebrate 
Our Symphony at the Alumni House at William and Mary. It’s 
sure to be a spectacular event, and you won’t want to miss it. 
Watch for ticket information coming soon.

The League was formed in 1987 to provide volunteer and 
fundraising support for the orchestra. With over 200+ members 
last season, we hope you will join us in our mission to support 
the symphony’s marvelous programming and educational 
outreach efforts by becoming a member. League volunteers 
may serve as ushers, plan events, or help in the office, etc.

We invite you to become a member and become actively 
involved as a volunteer. Please speak to one of us at the  
League table in the lobby or reach out to us at  
league@williamsburgsymphony.org and let us know your 
interests. Use the coupon below or visit the League table in  
the lobby for more information.

Debbie Monark,  
President, The Williamsburg Symphony Orchestra League

BOARD OF DIRECTORS
July 1, 2024, to June 30,2025

OFFICERS
Debbie Monark
	 President
Eloise Branden
	 Vice-President
Thomas Phelps
	 Treasurer
Sam Eure 
	 Recording Secretary
Donna Herman
	 Corresponding Secretary

DIRECTORS
Joan Brockenbrough
Steven Devan
Roger Heer
Jackie Kennedy
Sue Klepac
Nancy Norton
Diane Stanley

No Employees –  
All Volunteer Organization

Yes, I wish to join The Williamsburg Symphony Orchestra 
League and support our symphony’s mission.

Name(s): 	

Full Address: 	

		

Phone Number: 	  

E-mail: 	

£ Single Membership ($30.00)   £ Dual Membership ($45.00)

Please make check payable to:  
The Williamsburg Symphony Orchestra League  
Mail to: P.O. Box 1665, Williamsburg, VA 23187-1665  
For more information: williamsburgsymphony.org/league

wso league letterWSO20



Dr. Ronald &  
	 MG (Ret) Celia Adolphi
Kay Allen
Grace Angst
John J. & Georgianna Avioli LM
Linda T. Baker
Ralph & Barbara Barrows
Kate Bower
Jim & Judith Bowers
Dennis & Eloise Branden
Susan Britcher
Tom & Joan Brockenbrough
Ingrid & Ed Brown LM
Michael Butterman HM
George & Betty Callas
John & Eileen Cameron
Jennifer Carsillo HM
Larry Chenkin
John & Anita Coates
Mary Lou & Frank Cole
Penny Coley &  
	 James Marshburn
Bonnie Cooper
S. Jane DeSolms
Steven & Shirley Devan
Raynor & Janice Duncombe
Dan Dutcher &  
	 William Schermerhorn
Sam Eure
David & Claudia Frantz
David & Linda Graham
Steven Haley
Kent Harrell & Kendall Kerby
Connie Matthews Harshaw
Margene & David Hartsough

Bill & Donna Herman
Cindy & Frank Hermes
Pat & Dick Hubbard
Kay W. Kane LM
Hi-Sung & Song Kang
Jackie Kennedy
Valerie King
Dave & Sue Klepac
Frank & Marie Knuettel
Janice Leslie
Stephen & Marie Mamikonian
Susan E. Mason &  
	 Michael A. Mason
Nancy McConnell
Michele A. W. McKinnon
Ken & Brenda Mitchell
Debbie & Ron Monark
James L. Mullins
Nancy T. Norton
Barbara O'Connor
Peter & Nancy Perkins
Thomas Phelps
Catherine Reed
Deelyn & Tom Robinson
Marc Roth
Patricia & George Rublein
Sue Ruhle
Mary Rose & David Schlatter
Roger & Susan Schultz
Lynda Byrd Sharrett
Steve & Susan Siceluff
Rosalind W. Siegel
Norb & Mary Ellen Smith
Herb & Beverly Spannuth
Tom & Diane Stanley

Barbara & Richard  
	 Starkweather
Griff & Margaret Steel
Sandra W. Stephan
Josephine Stumbo
Akemi Takayama HM
Tina & Jim Taverna
Tom & Barbara Thomason
Michael & Johanna Thompson
Dr. Paul Try &  
	 Linda Kligman-Try
Karen Viener
Katherine Webster
Betty Z. Williams LM
Doug & Janis Wood
Lois Wright

*Deceased
HM Honorary Member

LM Lifetime Member

The Williamsburg Symphony Orchestra gratefully acknowledges the help and support of The  
Williamsburg Symphony Orchestra League members. Below is a list of members as of July 31, 2024.

thank you to all the volunteers who keep the music alive!
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This not-to-be-missed black-tie affair promises to be a memorable evening  

celebrating The Williamsburg Symphony Orchestra’s 40 years. Join fellow supporters 

and patrons of The Williamsburg Symphony Orchestra as we celebrate with fantastic 

food, beautiful live music, and a night of celebration and fundraising.

PLEASE PLAN TO JOIN US AT THE GALA AND MARK YOUR CALENDARS NOW!

2025 wso league galaWSO22



league supporters of special events
Throughout each season, generous people step forward to support League activities and events. The 

League gratefully acknowledges and thanks the following individuals for their recent financial support.

Thank You for Your Generous Contributions to 
OWN YOUR OWN ORCHESTRA 2024–2025

(April 1, 2024 – July 5, 2024)

MUSIC DIRECTOR/ 
CONDUCTOR ($1,000)
Raynor & Janice Duncombe
James & Jackie Kennedy
James L. Mullins

CONCERTMASTER ($500)
Dennis & Eloise Branden
Debbie & Ron Monark
Marc Roth
James J. & Valerie Smith

PRINCIPAL INSTRUMENT 
($400)
Linda Baker – Clarinet
Paul & Maureen Langenus –  
	 Clarinet

STRING SECTION ($300)
Romy Hollerith
Richard & Sandra Johnson
Kay W. Kane
Steve & Susan Siceluff
Paul Try, PhD &  
	 Linda Kligman-Try

WIND SECTION ($300)
Janice Leslie
Sandi & Tom Witt

BRASS SECTION ($300)
Ralph & Barbara Barrows
Thomas C. Phelps
Sue Ruhle
Ron & Patti Turnbull

PERCUSSION ($250)
Fred & Linda Adamchak
Susan E. Mason 

KEYBOARD/HARP ($150)
Dave & Sue Klepac
Stephen & Marie Mamikonian
Karen McKee
John & Margaret Steel
Sandra W. Stephan
Doug & Janis Wood

INDIVIDUAL INSTRUMENT 
OF CHOICE ($100)
Doug & Lianne Boller – Piano
Jim & Judith Bowers – Flute
Suzanne Brannon – Flute
Ingrid S. Brown – Violin
Thomas M. Christensen –  
	 French Horn
Alice Coburn
Waldemar Eger – Piano ($200)
Mr. & Mrs. David G. Frantz –  
	 Trombone
Steven Haley – Violin
David & Margene Hartsough –  
	 French Horn
Dr. & Mrs. Joseph S. Heyman –  
	 Bassoon
Ronald & Eleanor Jacobson –  
	 Tympani
Kay W. Kane – Viola
Martha MacDonald – Violin
Madeleine Markwood –  
	 Clarinet
Ken & Brenda Mitchell –  
	 Bassoon
The Rev. & Mrs. Charles Mullaly –  
	 Cello
George & Patricia Rublein –  
	 Flute
Rosalind W. Siegel – Flute
Herb & Beverly Spannuth – Harp
Harley Stewart – Trumpet

CONDUCTOR’S BATON ($100)
Judith Cook
Donald G. Piper
Pam & Art Tyng

STRING PLAYER’S BOW ($50)
Georgianna & John Avioli
Ralph & Happy Simmons
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BROWN
FAMILY 
FOUNDATION

MARGARET & 
JOHN G. STEEL

the williamsburg symphony orchestra gratefully  
acknowledges and thanks the following sponsors for 

their generous concert support this season 

PRINCIPAL SEASON UNDERWRITER

Graphic Design by JPG Design Studio

MASTERWORKS CONCERT SPONSORS

EDUCATION & COMMUNITY ENGAGEMENT

CABARET & COCKTAILS SPONSORS

GUEST ARTIST SPONSOR EXTRA STRINGS SPONSOR

*Deceased
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Congratulations
to the WSO on providing Williamsburg another 

reason to love where we live for 40 years!
At Liz Moore & Associates, we recognize loving where you live 

extends beyond your front door. We are proud to support the richness 
the Williamsburg Symphony Orchestra brings to our community.

lizmoore.com

Photo credit: Kim Kiely 
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2024–2025
CALENDAR

www.wyomusic.org

yorktown day concert  
in historic yorktown

Saturday, October 19, 2024   |   3:00 p.m. 
Outdoor field at Mobjack Coffee Roasters at Main Street, Yorktown

wyo concerto competition
Saturday, November 9, 2024   |   4:00 p.m. 

 Williamsburg Presbyterian Church

fall concert
Sunday, November 10, 2024   |   4:00 p.m. 

 William & Mary Concert Hall

winter concert
Sunday, February 16, 2025   |   4:00 p.m. 

William & Mary Concert Hall

winter chamber program concert
Sunday, March 23, 2025   |   4:00 p.m. 
The King of Glory Lutheran Church

side-by-side concert with the  
williamsburg symphony orchestra
Sunday, May 4, 2025   |   4:00 p.m.   |   Williamsburg Community Chapel

the williamsburg symphony orchestra6



Stacey Sparkman Hall, D.D.S., voted by the Williamsburg Health Journal as “Reader’s 
Choice Best Dentist”, offers patients a unique blend of expertise, optimism, and compassion. 

757.565.6303  |  williamsburgCFDH@mydentalmail.com 
5231 Monticello Ave., Suite E  |  Williamsburg VA 23188  |   

Located in Courthouse Commons, next to The Fresh Market

WILLIAMSBURGDENTALHEALTH.COM

Personalized Solutions you can SMILE about! 

Award-winning dentist Dr. Stacey Hall and her 
highly skilled team provide full dental services 
and a relaxed, positive patient experience. At the 
Williamsburg Center for Dental Health, you can 
count on expert treatment using only the high-
est-quality, state-of-the-art dental care equipment 
and materials.  Services include:  

• Family Dentistry 
• Preventative Dentistry 
• Dental Implants 
• Invisalign 
• Smile Makeovers 

• Sedation Options 
• TMJ Therapy 
• Sleep Apnea 
• Endodontics 

72024/2025 season



Michael Butterman, Music Director

SEPTEMBER

AN AMERICAN IN PARIS
Sept. 26, 2024 (Thu.)    7:30 p.m.
Guest Artist: Marcus Roberts Trio 
Marcus Roberts, piano; Jason Marsalis, 
drums; Jason Stewart, bass

OCTOBER

VISIONS OF PARADISE
Oct. 30, 2024 (Wed.)    7:30 p.m. 
Guest Artist: Richard Scofano, bandoneon 

NOVEMBER 

bonus concert included in the series

THE MAGIC OF  
JOHN WILLIAMS
Nov. 22, 2024 (Fri.)    7:00 p.m. 

C E L E B R A T I N G  4 0  Y E A R S

2024
2025
SEASON

MASTERWORKS CONCERT SERIES
at Williamsburg Community Chapel

SPECIALTY CONCERTS

FEBRUARY

BLUEGRASS & BEETHOVEN
Feb. 25, 2025 (Tue.)    7:30 p.m. 
Guest Artist: Tessa Lark, violin

MARCH

THE PLANETS
Mar. 18, 2025 (Tue.)    7:30 p.m. 

MAY

FROM THE NEW WORLD
May 14, 2025 (Wed.)    7:30 p.m. 
Guest Artists: R. Carlos Nakai, Native  
American Flute; Leah Glenn Dance Theatre

HOLIDAY POPS
Dec. 7 & 8, 2024 (Sat./Sun.)
1:30 p.m. & 3:00 p.m. daily
Kimball Theatre
Guest Artist: Tiffany Haas, soprano

CABARET & COCKTAILS 
BROADWAY ROCKS!
Feb. 2, 2025 (Sun.)    8:00 p.m. 
Williamsburg Lodge
Broadway Artists: LaKisha Jones;  
Chloe Lowery; Dan Domenech

GET YOUR TICKETS TODAY! For tickets and concert details, 
scan the QR code, visit WSO website, or call (757) 229-9857.

williamsburgsymphony.org
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Your future. Your plan. Your choice. ChooseHome.

choosehome@rivhs.com  |  757-207-0659  |  choosehome.com

Proud to Support  
ChooseHome 
Members &  
The Williamsburg 
Symphony Orchestra

Williamsburg 
Symphony Orchestra

ChooseHome 
Riverside Health

40YEARS

10YEARS

40YEARS

10YEARS

Continuing Care at Home (CCaH) programs, like ChooseHome, are 
not just the future – they are empowering older adults to thrive in 
their home for now or forever. Our members accomplish this through 
financial planning as well as their own personal services coordinator 
who helps navigate, coordinate, and advocate supports and services 
as the member’s care needs change.

Visit choosehome.com/events  
to join us for lunch at an  
upcoming in-person session or 
contact our team to learn more 
about this innovative program. 
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Chef-inspired culinary delights. A well-balanced menu of programs for your 
mind, body and spirit. At WindsorMeade, a Pinnacle Living Community,  

every day is full of choices. Find yourself where retirement never tastes bland;  
call 757 280 2661 today. WindsorMeade.org

Fill Your Plate With All That Nourishes.

WindsorMeade is proud to be credentialed by SAGECare.


